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there are also musical comedies and, during the Christmas
season, the delightful pantomimes*

On the whole, it may be said without any fear of con-
tradiction that the moral tone of the English stage is high,
if compared with that of some other Western countries*
It is only in a very few cases that any ideas of suggestiveness
or shadiness are much in evidence. This is partly due
to the fact that there is such a person as the censor whose
duty it is to veto the production of any objectionable plays
and thus protect the public from all pernicious influences*
But it seems that there is another reason, namely, the
mental attitude of the English people themselves*

This does not mean that the average Englishman is
an angel or a saint; nevertheless, it seems that his ideas
of private as well as public morality are admittedly superior
to those of many of his Continental neighbours* Of
course, there are some free thinkers who do not take the
subject so seriously and, therefore, are in favour of making
the English stage less restrained and more Parisian-like*
This reasoning, however, does not seem to meet with
much approbation or encouragement from the prepon-
derating majority* In the opinion of the latter, the social
as well as the moral atmosphere of the English people
should emphasize right morals rather than gay living;
so the stage should reflect these ideas rather than imitate
the Parisian model*

It is inevitable that the question of morality being one
of great difficulty, different persons will entertain different
opinions as to its extent or limitations* For example,
the Lord Chamberlain may give his consent to the produc-
tion of a play, whereas the dramatic critics may hold that